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The 50s and 60s marked the Golden Age of the performing art. The art of
many outstanding musicians has become a legend, a page in history. Docu-
mentary recordings of their concerts have been preserved at the Moscow Con-
servatoire archives. They reflect an important part of the glorious history of
the Conservatoire itself and at the same time they can be considered signifi-
cant values of the national culture. The quality of these recordings is different.
Sometimes the low-quality tape was used, sometimes the technical means did
not correspond to the highest artistic level of the concert. But despite the nu-
merous defects which sometimes cannot be corrected they have preserved for
the coming generations the art of musicians of the past years. Now after being
restored some of these recordings were used for the CD series prepared by
the Moscow Conservatoire Audio Lab.

* * *

André Cluytens occupied a special place among French conductors. He
was distinguished by the enormously wide-ranging repertoire and a rare ability
to combine inspiration with a certain objective vision of the musical form. His
performances were always refined and noble but at the same time they were
characterized by simplicity and clarity. Although all the details of interpretations
had been carefully thought out, they were perceived by the listeners as improv-
isation. Music was in his blood, it was his element of life. He was a born mu-
sician and also inherited the gift from his relatives. He did not care much about
all sorts of intellectual prospecting, «conceptuality» of performing. Citing Emil
Gilels, who intimately knew the Belgian conductor, Cluytens could not always
explain why he had performed this way in this or that case. But his choice was
almost always perfect, his musical intuition and artistic taste were absolutely
impeccable. Though Andre Cluytens lived a comparatively short life, his artistic
legacy in recording is very extensive. Some of his recordings are so perfect,
that they can be claimed to be standard.

André Cluytens was born in 1905 in Antwerp into a family of the local opera
theatre conductor. He studied the piano at the Antwerp Conservatoire under
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the outstanding pianist of his times Emile Bosquet whose name has been com-
pletely forgotten by now. At the age of 16 André graduated from the Conser-
vatoire and later took a job of the tutor at the Antwerp Opera Theatre. That is
he had to accompany the singers who were learning new parts. Then he tried
himself as a choirmaster and in 1926 he substituted for his ill father at the
conductor’s stand. Though the young man debuted with a rather difficult opera
by Bizet «Les Pécheurs de perles», the performance was a great success.
Hereafter Cluytens substituted for his father quite often and took over his post
when the latter left the theatre. Some time later he was invited to French the-
atres and in the 30s he directed the theatres of Bordeaux, Toulouse, Lyons,
performed at the Paris Grand Opéra. In 1938 in Vichy he made another début
substituting for the Austrian conductor Jozef Krips. Without a single rehearsal
Cluytens gave a concert of the most difficult works by L. van Beethoven. Since
that time he started to perform equally in opera and in concert. The peak of
his powers and worldwide fame came to Cluytens in the post-war years. In
1947 he became the head of the famous Paris Théatre de I’Opéra Comique.
Simultaneously he directed the Orchestra of the Paris Conservatoire Concerts
Society. He also collaborated with Grand Opéra. In the 50s Cluytens was
known all over the world. He widely toured Europe, Asia and America. His nu-
merous LPs were issued under the label of EMI. He created a number of true
masterpieces in recording. The first original version of «<Carmen» by Bizet (with
the Opéra Comique artists), two versions of «Faust» by Gounod (with Boris
Christoff, Victoria de Los Angeles, Nicolai Gedda), «Les Contes d’Hoffmann»
by Offenbach (with Elisabeth Schwarzkopf, Victoria de Los Angeles, Nicolai
Gedda, George London), all the symphonies by L. van Beethoven (with the
Berliner Philarmoniker), the Violin Concerto by Beethoven (with David Oistrakh)
are among them. Cluytens recorded almost all the best symphonic works of
the French composers. He also gave first public performances of many new
compositions by A.Jolivet, D.Milhaud, O.Messiaen, J.Frangaix. Cluytens not
only often performed but also made a number of recordings with Soviet mu-
sicians. He recorded the two piano concertos by D. Shostakovich with the
composer playing the piano part, the Concerto No.2 by C. Saint-Saéns, the
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Concerto No.3 by Beethoven and the Concerto No.3 by Rachmaninov with
Emil Gilels.

But the greatest success was achieved by the conductor in performing the
music of French composers. His interpretations of Berlioz, Bizet, Franck, De-
bussy, Ravel, Fauré and less known authors are absolutely perfect. He was
one of those foreign musicians who succeeded in perceiving Russian classical
music. Cluytens belonged to a few French conductors whose performance of
German music, symphonies by Beethoven and Wagner’s operas, got the world
recognition. He was the first French conductor who in 1955 was invited to the
Wagner festival in Bayreuth.

The early death of the outstanding musician in 1967 was an irreparable loss
for the world music art. The two best Paris orchestras, the Orchestra of the
Paris Conservatoire Concert Society and the French National Radio Orchestra,
which had joined the group of the élite orchestras of Europe under André
Cluytens, completely degenerated after his passing.

The talent of the conductor, huge temperament and personal charm made
Cluytens popular throughout the world. When he came on tours to the USSR
he always received warm welcome from the Russian music-lovers. His Moscow
concerts which he gave with the French National Radio Orchestra deeply im-
pressed the audience. The documentary recordings of these concerts were
used for the present CD.

1950-e n 1960-e roabl OblNM BpemMeHeM HebblBasioro pacuBeTa UCMOJSHN-
TEeNbCKOro MCKyCcCTBa. MICKYCCTBO MHOMMX 3ameyaTtesibHbIX My3bIKaHTOB TOW MO-
pbl  HblHE CTano [AOCTOSHMEM uUcTopwuu, CcTano nereHpon. Pepkuve
[OKyMeHTanbHble POHOrpaMmbl C 3arMMCAMUN UX KOHLLEPTOB COXPaHeHbl B POH-
ne MOoCKOBCKOM rocyaapCTBEHHON KoHcepBaTtopun. OHW 3anevyaTtnenn 4actb
CNaBHOW NCTOPUN CaMO KOHCEPBATOPUW U, OOHOBPEMEHHO, SIBASIIOTCS 3HA4YM-
TENbHOM OBLLEHALMOHANBHOW KYNbTYPHOW LLEHHOCTb0. KayecTBo aTux ¢oHO-
rpaMMm pasnuyHo. WHorpa Ansg 3anmcu  BbIHYXAEHHO MCMOJSib30Banachb
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He,D,O6pOKaHeCTBeHHaﬂ MarHMTHaga NieHTa, nHorga Bce TexHn4eckmne cpencrtea
He COOTBETCTBOBaJIN BbICOKOMY Xy40>XeCTBEHHOMY YPOBHIO KOHLepTa. Ho He-
CMOTPA Ha 3Ha4duTeslbHble, MHOr4a HencnpaBnMblie D,ed)eKTbl, OHWN COXpaHnn
[0 HaLWKVX JHel NCKYCCTBO BbIOAIOLLIMXCS MYy3blKaHTOB NPOLLEALINX NeT, «0cTa-
HOBUJIN» HEMOBTOPMMOE MIHOBEHME. HbIHe, nocne HeOGXO,lJ,I/IMOVI BOCCTaHOBU-
TenbHOM paboThbl, HEKOTOPbIE U3 3TUX GOHOrpamMmMm COCTaBUSIN OCHOBY Cepun
KOMMaKT-AMCKOB, NOAroTOB/IEHHbIX JlaGopaTopueli 3Byko3anncu MocKoOBCKOM
KOHCepBaTopuu.

Cpeau Bblgatlowmxcs aupmkepoB gpaHLuy3ckoi wkonsl AHAPE KITIOUTEHC
3aHMMan ocoboe mecTto. Ero otnnyanu n 6onbluas lWMpoTa penepTyapHbIX UH-
TEpecoB 1 peakasi CnocoOHOCTb coveTaTb BAOXHOBEHHbI MOPbLIB C 06 bEKTUB-
HOCTbIO BMAEHMUA My3blkasbHOW ¢GOpMbl. M3bickaHHOCTb U 61aropoacTBO
yOMBUTENbHBIM 06pa3omM He Bbin y KnionTeHca B NpOTUBOPEYMA C MPOCTOTOM
N ICHOCTbIO MY3MLIMPOBaHMS, NMPOAYMaHHOCTb BCEX AeTanen nHTepnpetaumm
He Meluana BOCMpUHUMAaTh ee NoYTu kak MMmnposmaaumio. Myabika Obina y He-
ro «B KpoBW», Bblfla ero XXM3HeHHoWN cTuxmen. KnonteHc 6bii My3bIKaHTOM MO
npUPoOAHOMY Aapy 1 no HacneacTtBy. Ero He o4yeHb 3a60TUIM BCEBO3MOXHbIE
VIHTENNEeKTyallbHbIE N3bICKN, «<KOHLEMTYaNbHOCTb» UCMONHeHs. 10 cBuaeTenb-
CTBY XOPOLLO 3HaBLLEero 6enbruiickoro ampmxepa dmung Minensca, KnionteHc
He Bceraa Mor 00bsICHUTb, MOYEMY OH Tak UrpaeT B TOM UM MHOM crnydae. Ho
ero Bbl6op 6b11 NoYTK Beceraa 6e30WmnboYHbIM, ero NHTYULNS My3blkaHTa 6e-
3ynpeyHa, Kak U XyLOXECTBEHHbIN BKyC. AHApe KoUTEHC MpOoXua CpaBHU-
TeNbHO HEeOOIY XN3Hb, HO €ro apTUCTUYecKoe Hacnenme B 3ByKO3anucu
BeCbMa 3Ha4YMTEeNIbHO, a8 HEKOTOopble 06pasLbl HecyT B cebe CTO/Ib COBEepLLEH-
Hble YepTbl, HTO MOTYT OblTb NPU3HAHHbI 3TANOHHBIMU.

Anppe KnionteHc poaounca B 1905 roay, B AHTBEpPNEHe, B CEMbe anpuxepa
MECTHOro ONepHOro Tearpa. B 16 net okoH4YMN KOHCEPBATOPUIO B POAHOM rO-
poae no knaccy ¢oprtenuaHo. Ero negarorom 6uin Omunb bocke, BbliaaloLmii-
CS MMAHUCT CBOEro BPEMEHU, MY3blKaHT BbICOKOW KYJbTYpbl, Ybe UMS HbIHE
OCHOBATEIbHO 3bIOLITO. KNOUTEHC NOCTYNWA Ha paboTy B ONEpPHbIV TeaTp AHT-

5



BepreHa B JO/MKHOCTY KOPpeneTmuTopa, TO eCTb A0J/IKEH Oblsl moMoraTb nesuam
pasyunBatb non GopTennaHo HoBble NapTun. Ho 3atem oH nonpo6osan ceou
CuUnbl B Ka4ecTBe xopmenctepa, a B 1926 roay 1oHOLWa BrepBble BCTan 3a Au-
PUXEPCKUIA NMynbT, 3aMeHMB 3a00neBLIero oTua. Ycnex oHOLWN, NPOaNPUXN-
poBaBLIEro Becbma HernpocToin ons aebtotaHTa onepoii X.buse «Mckatenn
Xemuyra», Obis1 CTOSIb 3HAYUTENEH, YTO CTaNO ICHO — MOSIBUJICS HOBbIN 60J1bLLON
OVpMXKepPCKUA TanaHT. B panbHerwem KnouTeHC 4acTo 3aMeHsn oTua 1 ctan
€ro NpeemMH1KoM, Korga ToT yLlen u3d TeaTpa. 3aTtemM ero npuriawaioT Bo dpaH-
uy3ckue Teatpbl 1 B 1930-x rogax oH pykoBoguT Teatpamun B Bopno, Tynyse,
JlvoHe, racTponupyeT 1 B 3HAMEHUTOWM Toraa napuxckon «[pang Onepa». B
1938 rony B Buwm cocTtosncs eule oouH aebtoT KntonteHca. 3aMeHB N3BECT-
HOro aBcTpuiickoro avpwkepa Moseda Kpunca, oH 6e3 penetuumii naet KoH-
LepT U3 OTBETCTBEHHENLLMX npousBeneHnin J1. BaH betxoseHa. C 3Toro Bpe-
MEHU OH yaenseT He MeHbllee, YeM onepe, BHMMaHe KOHLLEPTHOW acTpaje.
PacugeTt peatenbHOCTV 1 MexayHapogHasi U3BeCTHOCTb NpuxoaaT K Knio-
VUTEHCY B NOCNeBOeHHbIe roabl. B 1947 rony oH npuvHMMaeT Ha cebs pykoBOA-
CTBO M3BECTHbIM Napuxcknm Tteatpom «Onepa Komuk», OOAHOBPEMEHHO
BO3rnaBuB opkecTp «ObLiecTBa KOHLEPTOB Napuxckor KOHCepBaTopun», No-
CTOSIHHO coTpyaHuyaeT ¢ «pang Onepa». B 1950-e rogpl KnionteHc — anpn-
Xep C MMPOBLIM MMEHEM. Ero racTponuv npoxoasT BO MHOMMX cTpaHax EBponbl,
A3nn n Amepukun. Ero rpamnnactmHkmn ogHa 3a Apyron BbIXOAAT Nog, Mapkamm
3HaMeHUTOro KoHuepHa EMI. B rpamsanucu nm 6bii1 co3aaH psg 6ecCnopHbIX
weneBpoB. OTO M nNepBas opurnHanbHasa Bepcus onepbl «<Kapmen» XK.Buse (c
aptuctamu «Onepa Komuk»), aTo 1 aBe Bepcumn onepsbl «Payct» LL.IMyHo (C
BEMKMMN neBuamu — bopucom XpuctoBbiM, Buktopuen ge Jloc AHxenec mn
Hukonaem Nepgnon), «Ckaskm Nopmara» X.OdbdeHbaxa (¢ dnusadet LLsapu-
kond, Buktopuen ge Jloc Auxenec, Hukonaem Negoon n Oxopaxem JloHao-
HOM), BCce cumdoHun J1. BaH BeTxoseHa (¢ BepnnHckuM purnapMoHN4eCKnm
OpPKECTPOM), CKPUMUYHbIN KOHLLEPT BeTxoBeHa (¢ daBmnaom Onctpaxom). Knio-
VMTEHCOM 3arnmncaHo M NpakTU4eckn Bce fyywlee B CUMGPOHNYECKON My3bIKe,
4TO BbINI0 CO34aHO DPaHLLY3CKUMU KOMMNO3UTopamMu. Jupuxep 6bin 1 NepBbiM
VCMOJIHATENIEM MHOIMMX HOBbIX MPOW3BEAEHWUI KOMMO3UTOpoB PpaHumm —
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A.Konuee, [.Mwuiio, O.Meccuana, X.PpaHce. C my3bikaHTamn 13 CCCP Knto-
WTEHC He TONIbKO MHOrO BbICTYMas, HO 1 3anucan psg npoussenexuii. C Amu-
Tpuem LLlocTakoBmyem B kadecTBe nuaHucta KniouTeHc 3anvcan oba ero
dopTenmaHHbIX KoHUepTa, ¢ AMunem Mnenscom — ero TPy UCMONHUTENBCKMX
wepespa: Bropon koHuepT CeH-CaHca, Tpetuit koHuepT betxoBeHa n Tpetuin
KOHUepT PaxmaHuHoOBa.

HavBbICLUME NCNONHUTENBCKME AOCTUXEHNS ANPUXEpPa CBA3aHbl, B OCHOB-
HOM, ¢ dpaHLy3CcKoi My3bikoii. MpondeenenHns bepnnosa, buse, Ppanka, [e-
6tocen, Pasensi, dope 1 MeHee M3BECTHbIX aBTOPOB Hawwnn B KniouteHce
COBEPLLEHHOr0 MHTepnpeTarTopa. VICMOSHEHVS UM PYCCKOM My3bIKM OTHOCAT-
Csl K ny4wmm obpasiuamM NOCTUXKEHUST PYCCKON My3blKanbHOM KNacCuku 3apy-
6eXHbIMU My3blkaHTaMn. KNloUTEHC OTHOCUTCS K YACTTY HEMHOTMX OUPUXKEPOB
bpaHLy3CKOWM LLKOJIbI, YbW YCNEXN B UCAOSIHEHMN HEMELKOW KNacCukm — CUM-
doHnm BeTxoBeHa, onepbl BarHepa — nony4nnn mMmpoBoe npusHaHue. B 1955
rofy oH 6bl1 NpurnawleH Ha BarHepoBCckuii decTrBanb B banpeiT, nepebiM 13
$paHLy3CKMX ONPUKEPOB.

[MpexpeBpemMeHHas KOHYMHA Bbloalowwerocs MysblikaHta B 1967 rogoy B
Heinn-Ciop-CeH Oblna BOoCnpuHATa My3blkallbHOM 0OLLECTBEHHOCTBLIO BO BCEX
CTpaHax kak HeBOCMOSHMMas yTpaTa Ang uckyccrea. [sa nyywmx torga na-
puxckux opkecTtpa — OpkecTp «ObLecTBa KOHLEPTOB NapuXckoi KOHcepBa-
Topun» 1 HaumoHanbHbI opkecTp Pagno ®paHuuun, npocnasBMBLUMECS BO
BCEM MUpe MoA ynpasneHnem KniouteHca, npeteprnenn nociie ero KOHYMHbI
CTOJIb 3HAYUTENBbHYIO Aerpagaumio, 4TO HblHe MOMIHOCTLIO BbiNann M3 4ucna
3NNTHBLIX OPKECTPOB EBpOMkI.

BrecTswee BnageHne opkecTpom, OrpOMHbI TeMAepamMeHT 1 nnyHoe oba-
AHWE Aupuxepa caenann ero UCKyccTeo NtobumbiM B BceM mupe. Ero Heop-
HokpaTtHble racTtponm B CCCP Takxe Npoxoauan B UCKOYUTENBHO TEMIOoMn
aTMocdepe MoMHOro KOHTakTa apTucTa U ero ayamtopuu. Takumu 6uinm m
MOCKOBckue ractponu KnionteHca ¢ HaumoHanbHbelM opkecTpomM PpaHLy3cko-
ro paguo, ocTaBuMBLUME Y ClyLliaTenen Hemarnagmmoe BneyatneHve. Ceuae-
TEeNbCTBOM TOMY — OOKYMEHTaslbHble POHOrpamMMbl 3TUX KOHLLEPTOB, BOLLE-
LWMe B JaHHYIO Nporpammy.



SMC CD 0033 ADD/MONO

TT: 67.01
I Bepnnos (1803-1869)
DAHTACTUYHECKAA CUM®POHUA, op. 14
0 1. MeutaHusa. CtpacTtu 12.53
2. ban 6.17
3. CueHa B nonsix 15.22
4. lllecTBue Ha Ka3Hb 4.23
5. CoH B Ho4b Laballa Beabm 8.59
A. Pyccenb (1869-1937)
1 «BAKX U APUALOHA», ctouta n3 6aneta, op. 43 15.42
XK. Bnze (1838-1875)
N3 my3bikn kK gpame A. loge <ApnesnaHka»:
N2 8 PAPAHOOJIA 3.25

HaupoHanbHbI opkecTp PpaHLy3CcKoro paamno 1 TeeBnaeHns
Oupwxep AHOPE KJTIOUTEHC

3anucu ¢ KoHLEepToB B Bosnbliom 3ane MoCKOBCKOM roCyaapCTBEHHOM KOHCEPBaTOpUn
mm. M.U. Yarikosckoro 5 mas (G- [5]) n 9 mas ([6]-[7]1) 1959 ropa
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